THE SCENE IS CHANGED

structional pieces and properties could give an illusion of
scenic grandeur to the poet's pky. In fact the scene and
costumes had mostly been made by the company them-
selves, and everything could be loaded on a single small van.
The plays could be given with equal effect either in a barn
or a large London theatre. The work of Copeau at the
Vieux-Colombier and in his country farmhouse was bearing
fruit, and new ways of expression were opening to the
dramatist as well as the actor and director. All the plays of
the Compagnie were works of collaboration.
During the summer I was asked to make the English
version of a German play which itself owed much to Lytton
Strachey's Elizabeth and Essex. The author was Ferdinand
Bruckner, who had hitherto been known as Tagger in the
Berlin theatre ; but if there was a mystery about his name
there was none at all about the German success of the play.
On a divided stage Elizabeth and Philip of Spain were the
protagonists of their countries, each praying for victory;
this was the real drama of Elizabeth of England and the rest
was the amorous history of Essex and the Queen. Charles
Ricketts designed splendid costumes and a simple unit set
for the limited stage space of the Cambridge Theatre. The
Elizabeth of Phyllis Neilson-Terry was a triumph of voice
and authority over physique. Heinz Hilpert, Reinhardt's
successor at the Deutsches Theater, came from Berlin to
direct; he spoke no English to help him with the pkyers
or the text, but succeeded in repeating his original groupings
and effects, although at rehearsal I never saw him seated
further back than the fifth row of the theatre. This was the
only pky to enjoy a run of several months at the Cam-
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